
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

pieces by J Guy Ropartz, the 
Divertimenti for Flute, Oboe, 

Clarinet and Bassoon by Frank 
Bridge, and a Quartet by Rossini. 

The performance was punct- 
uated by two periods of song – 
a series of country pieces by 
Schubert and a selection of 
English folksongs orchestrated by 
Vaughan Williams, Warlock, Butter- 
worth and Gurney. Baritone, Cecil 
Cope was the vocalist. 

 
The following year (1944/45) – series 
three – in addition to the subscription 
concerts, we can determine from 
programme covers that the College 
hosted numerous other music events. 

For example, in the spring of ‘45, 
there was a performance of Handel’s 
Messiah, and in the summer, an 
orchestral concert featuring Three 
pieces for Strings by Purcell /Jacques, 
the Coriolan Overture (Beethoven), 
and Schubert’s Symphony no. 5 in B 
flat. 
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Origins of the Marlborough 
College Concert Series 
 
Little is known about the early days of the concert series, 
though original programme covers confirm the series  
began in the autumn of 1942. 
 

 
 
 
 
 
 
 
 
 
 
 
 
Quite possibly, it was a local response 
to the war-time, morale-boosting 
initiatives led by celebrated pianist 
Dame Myra Hess who organised nearly 
1700 lunchtime concerts over a six 
year period.  

These concerts were hosted by the 
National Gallery in Trafalgar Square 
and gave rise to a surge of interest in 
classical  music, both in London and 
the provinces. 

From the spring of 1941, thanks to a 
generous programme of sponsorship 
provided by the Carnegie UK Trust, 
which effectively indemnified touring 
companies against financial loss, 
several major orchestras took 
to the railways to visit prov- 
incial towns and cities not 
served by a regional  
orchestra. 

Tours were arduous, 
 with musicians travel- 
ling from town to 
town, rehearsing and 
performing during  
afternoons and  
evenings, then find- 
ing accommodation 
wherever they could, 
generally in B&Bs, but 
sometimes resorting 
to army barracks. 

The visit to Marl- 
borough by London  
Symphony Orchestra, a  
year later in November  
1942, was one such occasion.  
This was the second concert of  
our inaugural series. George Stratton 
(pictured) was the leader of the 
orchestra, and the conductor was 
none other than Bruce Hylton-Stewart, 
Director of Music at Marlborough 
College. 

We can speculate that the first 
concert of the series was held some 
weeks earlier in October. 

  
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
Slightly more is known about the second 
series with programme covers avail-
able for two of five presumed concerts. 

The first concert of the second season 
took place on October 10th. It was a 
recital given by the Catterall String 
Quartet, in which father and daughter 
Arthur and Audrey Catterall played 
violin, accompanied by Hope Simpson 
on viola and John Shinebourne on 
violoncello. 

Catterall is 
recognised as  
one of the best 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

English  
classical violinists  

from the first half 
of the twentieth  

century. He was  
leader of the Hallé 

Orchestra between 
1912 and 1925, and 

was the founding leader 
(in 1929) of BBC Symphony 

Orchestra. 
Later in the series, the College received 
the Philharmonic Wind Quintet. This dist-
inguished ensemble comprised husband 
and wife Cecil and Natalie James, 
Pauline Juler, Neill Sanders, and John 
Francis. 

Their programme included Haydn’s 
Divertimento for Wind Quintet, two  

 



 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Clearly, concerts and 
recitals were taking place 
before and after the sub- 

scription series commenced. And 
music has always played a prominent 
role in the life of the College. 

Indeed, there is evidence of a music 
society as early as 1848, just five years 
after the founding of the College. This 
was probably because the College was 
established by the clerical community in 
Wiltshire, ostensibly to educate their child-
ren. And in preparing boys for a life in 
the church, the school naturally need-
ed a choir, as well as music direction. 

From its inception, two thirds of 
scholars came from families of clergy, 
and the ratio was maintained for many 
decades despite a rise in  
pupil numbers from 300 
to 700 towards the end  
of the century. 

 
 
 
 
 
 
 
 

College archives point towards 
the music society hosting at least 
one concert each year in Dec- 
ember up to 1877 and beyond. 

In 1888, a new structure, the 
Marlborough College Orchestral 
Society came into being for 
the purposes of organising and 
hosting symphony concerts.  
One programme cover, from 
1892 suggests at least two  
concerts were given during 
that season. 

The two societies co- 
existed for a number of years, 
collaborating, for example, 
for a fund-raising event in 
Piccadilly, London on April 
7th, 1899. This was in sup- 
port of mission buildings in 

Tottenham, for which the college had 
a charitable association. 

And, so called ‘Penny’ readings can 
be evidenced from 1874. These were 
recitals organised by senior prefects, as 
after dinner entertainment for ‘beaks’ 
(masters) and scholars. 

 Guests paid between thruppence 
(3 old pennies) and a shilling (5p in 
today’s coinage) to attend, and the 
proceeds were donated to charity.  

Solo works and chamber music was 
generally presented in the Bradleian – 
a room built for recreational use by 
scholars and completed in 1873. 

Organ recitals found their natural 
home in the College Chapel. While 
larger, (orchestral) works were per- 
formed in the gymnasium (from about 
1920). 

With the opening of the Memorial 
Hall (in 1925) most concerts were 
relocated – benefitting from improved 

acoustics. 
 
Though we acknowledge 
2011/12 as our 70th anni-
versary season, it is clear 
the series has its roots in a 
far deeper and richer 
heritage. 

All of us who come 
together to contribute to 

the concert series, either as 
artists, directors, enthusiastic 

audiences or administrators 
can take pride in maintaining 

a tradition that spans more 
than 160 years of music at the 
college. 

We are grateful to the 
continued generosity of our 

sponsors, including Marlborough 
College, which allows us to bring 

world class musicians to our  
audiences. We wish you an  

enjoyable season with us through 
2011/12.  

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
While prior to the first series, there were 
other recitals at the College, as one of 
the scholars noted (in the Old Marlburian 
year book for 1941/42): 

“Concerts are few and far between 
nowadays, and it is something of an 
occasion when a musician braves the 
hazards of wartime travelling to play to 
us. So to this concert we came (and we 
made a large audience) expectant and 
receptive; nor were we disappointed.” 

He was referring to a recital by 
Howard Bliss (violincello) and Margerie 
Few (piano) accompanied by M O 
Marshall in November, 1941. A month 
earlier, there had been a piano recital 
by the late and much revered Irene 
Kohler (1909-1996), her second visit in 
three years. 

And in the spring of 1942, the Coll-
ege hosted an orchestral concert 
comprising works by Bach (the Adagio 
from the Concerto in D minor for two 
violins), Mozart (Concerto in E flat for 
two pianos and orchestra), Beethoven 
(Finale from Symphony no. 5), and 
Debussy (Petite Suite). 

Three summers earlier, Adila Fachiri 
(1889-1962) gave a solo recital of 
Mendelssohn’s Violin Concerto in E 
minor – and with the support of Hylton-
Stewart (on piano), a performance of 
Brahms’ Sonata in A major. 

Adila was a grandniece of the 
Hungarian composer Joseph Joachim 
– a collaborator and close friend of 
Johannes Brahms. She studied with 
Joachim in Berlin until his death, after 
which he bequeathed to her one of 
his Stradivarius violins – quite possibly 
the instrument she played here in 
Marlborough! 
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